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wrong, that in Dumas they have not only one of the great story-
tellers of the world, but a story-teller who has made France, French
history, French people part of the memory of their own childhood
and their own dreams for thousands of American, Knglish, Scotch,
Irish boys and girls, who later come to know and admire more
subtle productions of the French spirit than The Three Musketeer^
but who, for all their devotion to V Education ftentiwentde, or A
VOmbre des Jeunes Filles en Fleur, never forget the moment when
France and Paris suddenly came alive, came oil the map into the
imagination.
Of course, Emma Bovary and Adrienne Mesurat and Oriane de
Guermantes live with a fuller life than do Madame de Chcvreuso
or the other gallant ladies lifted by Dumas in a brisk piratical
fashion from the Memoirs of Cardinal dc Rets. The view of French
life got from The Three Musketeers is certainly tuppence coloured,
Is it any the worse for that, any the worse for offsetting the admir-
able but depressing pictures of French life we get from the great
masters, with something more optimistic, exciting, even inspiring?
Of course, if you come to reflect on it, or it is pointed out to you,
there is something a little odd in the fact that those heroes of all
healthy boys, the Musketeers, live very cheerfully, with no bad
conscience at all, on the money of infatuated females. But it seems
only right that foolish middle-aged bourgeois^ or even duehesBca,
should provide the necessary pistoles which the heroe$ need to
pay for horses and dinners at inns and gold baldrics imd all the
other necessities of life. Their needs are simpler, rawe fewer doubts
in the reader's mind than do the more sombre ambitions of a
Julien Sorel or any of the climbing heroes of Boteuc.
There is, no doubt, a too cheerful view taken of economic con-
ditions under Richelieu; there is a lack of the sense of the People;
these innkeepers, these valets, the roturicrs who provide the back-
ground, the comic relief, the goods and services for the gentlemen,
have not yet heard of the Rights of Man, But they arc men, BO are
the gentlemen; and they are all Frenchmen*
Dumas is not a subtle artist, but in the long acrica of the Mita-
keteers there is traced, with real if broad art, the lesson of "the
contagion of the world's slow stain*" Aramis dries up, becomes a
kind of aristocratic Pierre Laval Perhaps the authorities of the
cathedral of Vannes are right, like the authorities of the cathedral